Urmas Sisask

Magnificat

Choral Markings

Movement 1

	Parts
	Bar
	Markings

	SATB
	
	Only five notes are used in this movement: C#, D, F#, G#, A

	SATB
	
	If you see a “T” in your part, it means that you have the main Theme. Always be aware who has the Theme at any given moment.

	SATB
	
	Whenever you have a breath mark, take an eighth note breath.

	TB
	67
	Take a quick breath before the last note. Basses, align your breath with the tenors, who have only a moment to breathe.

	SA
	71
	Cut off the tied note (the third note) and breathe instead.

	SA
	74
	Take a breath after the first note.

	SATB
	79
	This is where the transition happens. Each movement (of the first 10) has only four or five notes that the movement is made of. At the end of most of the movements, there is a transitional passage where the notes of the next movement are used, and the notes of the current movement are dropped. Starting in bar 79, please notice that D’s are no longer used, and E’s start being used instead.


Movement 2

	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, E, F#, G#, A

	SATB
	94
99

103
	Cut off the first note, breathe instead.

	ST
	136
	“Oo” rhymes with the last vowel of the Latin word “meo”. Think Estonian pronunciation, like we were doing in Karelian Destiny last year.

	SATB
	154
	Part of the transition to the next movement happens here. After the first note of the Alto part, there are no more A’s, so we only have four notes for the rest of the movement.

	SATB
	171
	Crescendo over the whole bar.


Movement 3
	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, D, F#, G, B

	SATB
	193

202

206
	Breathe after the first note, changing the first note from a quarter note to an eighth note.

	SATB
	197
	Breathe after the first note. Altos and Basses, you need to turn your first note into an eighth note.

	SATB
	210
	Breathe after the first note, removing the dot from the dotted quarter note.

	SATB
	218-
	Stagger breathe. Do not breathe at the bar lines.

	TB
	238
	Take advantage of the staccato markings and breathe after the first note.

	SATB
	240
	Men, you continue in a 12/8 feeling; for example, bar 240 should sound exactly like bar 239. Women, you have a different meter, 2/2 (or 4/4), so when you have eighth notes they are two to a beat, instead of 3 to a beat as the men continue to have.

	A
	249
	Breathe after the first note.

	A
	255
	Remove the dot from the first note, breathing instead.

	S
	262
	Remove the first tied note and breathe instead.

	SA
	266
	Don’t breathe after this bar.

	SA
	272
	Here’s the transition to the next movement. Sopranos, notice your G#’s and E#’s, please be careful here.


Movement 4

	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, E#, F#, G#, A

	SATB
	309
323

326

331

340

367

377
	Put an eighth rest at the end of this bar and breathe.

	ST
	353
	Remove the dot from the first note and breathe instead.

	A
	360
	Remove the dot from the first note and breathe instead.

	T
	380
	The last note is an A#, which is the transitional note to the next movement.


Movement 5

	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, D#, F#, G#, A#

	SATB
	399
	This is the transition to the next movement; Basses notice the E-naturals and B#’s.


Movement 6

	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, D#, E, G#, B#

	ATB
	409

439
	Put an eighth rest at the end of the bar.


Movement 7

	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, D, E, G#, B

	SATB
	
	Notice that a half note gets the beat here. So if I say to insert a quarter-note rest, that’s half a beat.

	S
	451

459

463

467
	Put a quarter note rest at the end of the bar.

	A
	453

457

461

465

469
	Put a quarter note rest at the end of the bar.

	A
	456

460

464

468
	Remove the dot from the first note and insert a quarter note rest.

	S
	458
462

466

470
	Remove the dot from the first note and insert a quarter note rest.

	SA
	471
	Do not breathe at the end of the bar.

	SA
	474
478

481

486

490
	Remove the dot from the first note and insert a quarter note rest.

	SA
	475
479

482

487

491
	Put a quarter note rest at the end of the bar.

	TB
	485
	Quick breath at the end of the bar.


	TB
	488
492
	Remove the dot from the first note and insert a quarter note rest.

	TB
	489
	Put a quarter note rest at the end of the bar.

	SATB
	493
495
	Do not breathe at the end of the bar.


Movement 8

	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, D#, E#, F#, A#

	SATB
	
	Ignore the markings of the voice parts; treat it as standard SATB voicing.

	SATB
	
	Stagger breathe unless otherwise directed.

	SAT
	511
	Put an eighth rest at the end of the bar.

	SATB
	514
	Put an eighth rest at the end of the bar.

	A
	519
	Leave of the final “s”.

	TB
	526
	Put an eighth rest at the end of the bar.

	SATB
	528
530

533
	Breathe after the word “inanes”.

	SATB
	531
	Breathe at the end of the bar.

	SATB
	535-
541
	Do not breathe.

	T
	539
	The A-natural is the transitional note to the next movement.


Movement 9

	Parts
	Bar
	Markings

	SATB
	
	The four notes used in this movement are C#, F#, A, B

	SATB
	
	Plan your stagger breaths well… you’ll need them.

	SA
	612
	Breathe after the fifth note.

	TB
	612
	Breathe after the first note.

	SA
	614
	Insert an eighth rest at the end of the bar.

	TB
	615
	Insert an eighth rest after the first note.

	SATB
	630
635
	Breathe at the end of the bar.

	TB
	637
	Breathe after the third-to-last note.

	SA
	638
	Breathe after the first note.

	TB
	640
	Insert an eighth rest after the first note.

	SA
	641
	Insert an eighth rest after the first note.

	B
	661
	The B-flat is the transitional note to the next movement.


Movement 10

	Parts
	Bar
	Markings

	SATB
	
	The five notes used in this movement are C#, E, F#, A, Bb

	SA
	664-668
	These bars belong to the previous movement, and provide a transition.

	B
	669
	Put a quarter rest after the first note.

	T
	672
	Breathe after the second note.

	B
	674
	Put a quarter rest at the end of the bar.

	T
	679
	Put a quarter rest at the end of the bar.

	B
	684
	Breathe at the end of the bar.

	B
	686
	Put a quarter rest at the end of the bar.

	B
	697
	Breathe at the end of the bar.

	SA
	699
	Breathe at the end of the bar.

	TB
	701
	Breathe at the end of the bar.

	SATB
	702
	New notes come into play beginning here. We have a complete scale of seven notes now: C#, D, E, F#, G, A#, B. The notes between G and A#, an augmented second, is something to be careful about.

	SATB
	709
	Cut off the first note, the one tied from the previous bar, and insert a rest instead.

	TB
	712
	Breathe at the end of the bar.

	SATB
	716
	Breathe at the end of the bar.

	SATB
	717
	New notes again, be careful as to whether you have an A# or an A-natural; the interplay between these two notes provide the transition to the next movement.

	SATB
	719
	Breathe after the second-to-last note.

	SATB
	720
721

722
	Breathe at the end of the bar.

	SATB
	726
	Breathe after the third note.

	B
	729
	Put a quarter note rest at the end of the bar.

	S
	730
	Put a quarter note rest after the first note.

	T
	730
	Put a quarter note rest at the end of the bar.

	A
	731
	Put an eighth rest after the second-to-last note.

	B
	731
	Put a quarter note rest at the end of the bar.

	S
	732
	Put an eighth rest after the first note

	B
	735
	Breathe after the second note, and don’t pronounce the “s”.


Movement 11

	Parts
	Bar
	Markings

	SATB
	
	Now we are working with an D Major scale, with the addition of A#’s and G#’s at times.

	B
	748
752
	Breathe after the second note.

	T
	752
	Breathe after the fourth note. Notice that there’s a half-step difference between the last note of bar 752 and the first note of bar 753.

	TB
	756
	Breathe after the second note.

	A
	756
	Remove the dot from the second note and insert a quarter rest.

	B
	760
	Breathe after the second note.

	T
	760
	Breathe after the fourth note.

	SA
	760
	Remove the dot from the second note and insert a quarter rest.

	SB
	764
	Breathe after the fourth note.

	S
	768
	Cut off the first note, the tied-over one, and breathe instead.

	T
	768
	Insert a quarter rest at the end of the bar.

	AB
	770
	Breathe after the third note.

	SAT
	772
	Insert a quarter rest at the end of the bar.

	A
	772
	That G is a G-natural, be careful of it.

	B
	774
	Breathe after the third note.

	B
	776
	Breathe after the second note.

	T
	776
	Breathe after the fourth note.

	SA
	776
	Insert a quarter rest at the end of the bar.

	STB
	780
	Insert a quarter rest after the second note.

	A
	780
	Breathe at the end of the bar.

	T
	781
	Those are C-naturals and F-naturals in this bar.

	B
	783
	Insert a quarter rest at the end of the bar.

	S
	784
	Insert a quarter rest at the end of the bar.

	T
	784
	Insert a quarter rest after the first note.

	SATB
	788

789

793

794
	Breathe after the second note.

	SATB
	789-790
	Notice the rit. and a tempo.

	T
	797
	The G is a G-natural.


Movement 12

	Parts
	Bar
	Markings

	SATB
	
	This is a fugue, using the same notes as the previous movement.

	S
	802
	Cut off the tied eighth note and breathe instead.

	A
	803
807
	Take an eighth note breath at the end of the bar.

	T
	810
	Cut off the tied eighth note and breathe instead.

	S
	811
813
	Cut off the tied eighth note and breathe instead.

	ATB
	811
	Take an eighth note breath at the end of the bar.


	SAB
	816
	Take an eighth note breath at the end of the bar.

	SATB
	821
825

828

832

836

840
	Take an eighth note breath after the first note.

	S
	845
	Cut off the first tied-over note and breathe instead.

	T
	846
	Cut off the first tied-over note and breathe instead.

	B
	847
	Take a quarter note breath after the first note.

	T
	848
	Cut off the tied-over eighth note and breathe instead.

	ST
	850
	Cut off the tied-over eighth note and breathe instead.

	A
	851
	Cut off the tied-over eighth note and breathe instead.

	B
	851
	Insert a quarter note breath at the end of the bar.

	S
	853
	Cut off the tied-over note and breathe instead.

	S
	854
	Breathe after the second note.

	S
	855
	Cut off the dot in the first note and insert an eighth rest instead.

	S
	857
	Cut off the tied-over eighth note and breathe instead.


