Mendelssohn’s Eljah

SOPRANO Markings

These markings are for your choral/vocal score of Mendelssohn’s Elijah, in the Carus-Verlag edition. These markings must be in your score by the next rehearsal. (Students, if you come to rehearsal without these markings in your score it will be recorded as an unexcused absence.) Yes, it’s a lot of markings, but these are necessary to producing an excellent, unified performance. It should take you approximately an hour to do these markings. For the sake of brevity, you only have the markings for your part. 
1. Chor (p.11)
Bar
Voices
Markings

7
SATB
Change the last note from a half note into a dotted quarter

21-22
SATB
Circle the forte marking

23
S
Lift after “cometh”

25
SB
Lift after “us”

34
SATB
Lift before the forte mark

35
SATB
Accent the first two notes

38
SATB
Circle the cresc. Mark

47
STB
Lift after the second note

48
SATB
Lift after the second note

50
SB
Accent “Help”

52
S
Accent “Help”

54
SATB
Turn the second note into an eighth note and an eighth rest

56
SATB
Turn the first note into an eighth note and an eighth rest

2. Duett mit Chor (p. 18)

NOTE
SATB
Anytime you have “bow thine ear to our prayer” write a crescendo mark on “ear to our” and a decrescendo mark on “prayer”. Please note that the first two vocal lines are solo lines, then a line for women, then a line for men.

5. Chor (p.24): We will probably cut this movement entirely

7. Doppel-Quartet (p.34): This will be sung by an octet of soloists

9. Chor (p.49): This movement will be cut.
10. Recitative mit Chor (p.55)

28
SATB
Place an accent and a staccato mark over each note

31
SATB
Place a staccato mark over the note

78
SATB
Place a staccato mark over each of the last two notes

79
SATB
Place a staccato mark over each of the last two notes

81
SATB
Turn the last note into a quarter note with a quarter rest

83
SATB
Turn each of the half notes into a quarter note with a quarter rest

11. Chor (p.61)

NOTE
SATB
After each time you say “Baal, we cry to thee”, take a breath. At the end of each time you sing “hear and answer us”, turn the half note on the word “us” into a dotted quarter note with an eighth rest. (The only exception to thi is in bar 32.) After each time you have “Heed the sacrifice we offer”, take a breath.

43
ST
Turn the dotted half note into a half note with a quarter rest. Do the same in bars 51, 59, 71, 75, 99, 115

56
ST
Cut off the tied-over quarter note and turn it into a quarter rest. Do the same in bar 80.
83
ST
Turn the quarter note into a half note.
108
ST
Do not breathe in this bar

114
SATB
Put a tie between the two notes of this bar so that you aren’t fooled by the rhythm; the rhythm of half-note/quarter-note is for the German text.

123
S
Turn the dotted half note into a half note with a quarter rest

135
SA
Circle the quarter note

12. Recitativo und Chor (p.71)
25
SATB
Turn the first note into a quarter note with a quarter rest. Do the same in bar 29.

13. Recitativo und Chor (p.73)

13
SA
Cut off the last note (the quarter note) and turn it into a rest

27
S
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

46
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

50
SATB
Cut off the second note (the quarter note) and turn it into a rest

52
SATB
Cut off the second note (the quarter note) and turn it into a rest

54
SA
Do not breathe in this bar

59
SA
Lift after “answer”

62
SA
Do not breathe in this bar

73
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

76
SATB
Cut off the tied-over dotted quarter note and turn it into a rest

15. Quartett (p.81): This will be sung by a quartet of soloists
16. Recitativo und Chor (p.82)

21-26
SATB
Anytime you have four eighth notes in a row, crescendo the first two and decrescendo the last two

27-30
SATB
Crescendo the run of eighth notes on the syllable “-sume”

31
S
Cut off the first tied-over quarter note and turn it into a quarter rest

33
SATB
Lift after “fall”

35
SATB
Lift after “fall”

38
SATB
Cut off the first tied-over quarter note and turn it into a quarter rest

44
SATB
Lift after the first note and circle the cresc. mark

46
SATB
Lift after the first note. Do the same in bars 49 and 52.

71
SATB
Put an accent mark and a staccato mark over each of the two notes. Do the same in bar 73.
19. Recitativo und Chor (p.94)
22
SATB
Turn the last note into a dotted quarter note with an eighth rest

47
SA
Turn the last note into a dotted quarter note with an eighth rest

86
S
Do not breathe after the first note

87
SAT
Turn the last note into a quarter note with a quarter rest

89
SATB
Do not breathe after this bar

90
SATB
Turn the last note into a quarter note with a quarter rest

20. Chor (p.100)
NOTE
SATB
Place an accent over any time you have the word “Thanks”

9
SAT
Turn the first note into a dotted quarter note with an eighth rest

11
SAT
Accent the note on “land”

11
SA
Turn the last note into a dotted quarter note with an eighth rest

22-23
SATB
Crescendo on “waters gather, they”, then place an accent mark over “rush”, and descrescendo on “along”. Do this same thing anytime you encounter this phrase on this rhythm.

26
SATB
Crescendo this entire bar

27
SATB
Accent the first note and decrescendo over “voices”

31
SA
Turn the third note into a quarter note with an eighth rest

34
S
Turn the first note into an eighth note with an eighth rest

43
S
Turn the first note into a dotted quarter note with an eighth rest

45
S
Turn the first note into a dotted quarter note with an eighth rest

50
ST
Turn the second note into an eighth note with an eighth rest

55
SATB
Place an accent mark over the first note

56
SATB
Crescendo this entire bar

57
SATB
Place an accent mark over the first note

59
SATB
Place an accent mark over the first note

60
SATB
Crescendo this entire bar

61
SATB
Place an accent mark over the first note

62
SATB
Crescendo this entire bar

63
SATB
Place an accent mark over the first note

70
SATB
Place a diminuendo mark in this bar

71
SATB
Turn the first note into an eighth note with an eighth rest

73-75
SATB
Mark forte where you re-enter with the word “Thanks”

79
SATB
Place an accent mark over the first note

80
SATB
Crescendo this entire bar

81
SATB
Place an accent mark over the first note

87
SATB
Place a diminuendo mark in this bar

88
SATB
Turn the first note into an eighth note with an eighth rest

90
SAT
Turn the first note into an eighth note with an eighth rest, and mark the second note piano

97
SATB
Place a diminuendo mark in this bar

98
SATB
Turn the first note into an eighth note with an eighth rest

99
S
Turn the last note into an eighth note with an eighth rest

106
S
Turn the second note into an eighth note with an eighth rest

109
S
Turn the second note into a dotted quarter note with an eighth rest

110
SA
Turn the first note into a dotted quarter note with an eighth rest

113
SB
Turn the note into a half note tied to an eighth note, followed by an eighth rest

116
SA
Turn the note into a half note tied to an eighth note, followed by an eighth rest

121
S
Don’t breathe after this bar

134
S
Turn the note into a half note tied to an eighth note, followed by an eighth rest

136
SATB
Turn the first note into a dotted quarter note with an eighth rest

22. Chor (p.115)
3
SATB
Turn the first note into a dotted quarter note with an eighth rest

5
SAT
Turn the first note into a dotted quarter note with an eighth rest

8
SAB
Turn the first note into a dotted quarter note with an eighth rest

10
SATB
Lift after the first note

11
SATB
DO NOT lift after the first note
18
SATB
Turn the first note into a dotted quarter note with an eighth rest

24
S
Turn the first note into a dotted quarter note with an eighth rest

26
SATB
Lift after the first note

27
SATB
DO NOT lift after the first note

28
SB
Turn the first note into a dotted quarter note with an eighth rest

32
S
Turn the first note into a dotted quarter note with an eighth rest

44
S
Turn the second note into an eighth note with an eighth rest

53
SB
Place an accent mark over the last two notes

54
STB
Place an accent mark over the first note

54-56
SATB
Mark the eighth note on the word “though” piano

58
SATB
Mark a crescendo in this measure

62
S
Mark this bar forte

65
S
Turn the first note into a quarter note with an eighth rest

67
SAT
Turn the second-to-last note into an eighth note with an eighth rest

76
SAB
Do not breathe before the last beat of this bar

78-85
SATB
Place an accent mark over any quarter note on the word “Be”

89
S
Turn the first note into an eighth note with an eighth rest

90
S
Turn the first note into a dotted quarter note with an eighth rest

92
S
Turn the first note into a dotted quarter note with an eighth rest

95
SB
Turn the first note into a dotted quarter note with an eighth rest

98
STB
Turn the first note into a dotted quarter note with an eighth rest

100
S
Turn the first note into a dotted quarter note with an eighth rest

102
S
Turn the first note into a dotted quarter note with an eighth rest

103
S
Turn the first note into a dotted quarter note with an eighth rest

115
SATB
Turn the first note into a dotted quarter note with an eighth rest

23. Recitativo mit Chor (p.123)
53
SATB
Turn the second note into an eighth note with an eighth rest

55
S
Turn the first note into an eighth note with an eighth rest

56
SATB
Turn the second note into an eighth note with an eighth rest

62
SATB
Put an accent mark over the second-to-last note

65
SATB
Crescendo the last note

66
SATB
Put staccato marks over each of the first four notes

24. Chor (p.130)
NOTE
SATB
Every time you have the word “Woe” put an accent mark on it

2
S
Turn the last note into a half note tied to an eighth note, followed by an eighth rest

3
SATB
Do not breathe before the last beat

5
SATB
Put an accent mark over the first note of the word “clos-ed”

16
S
Lift after the first note

18-26
SATB
In these measures, put accent marks over the word “Let” and the first syllable of the word “perish” each time you have them. Do the same in bars 33-36.

24
S
Turn the second note into an eighth note with an eighth rest

27
S
Turn the last note into a half note tied to an eighth note, followed by an eighth rest

28
SATB
Do not breathe in this bar

30
SATB
Put a tenuto mark (a straight horizontal line) above the first note

31
SATB
Turn the first note into an eighth note with an eighth rest

33
S
Note that for you, the first note is “ear”, not “ears”. This is intentional, so circle the word and pronounce no “s”.

33
S
Turn the last note into an eighth note with an eighth rest

35
S
Do not breathe at the end of the bar

36
SATB
Everyone place a long vertical line through all four staffs right before the last note. This is because everyone lifts before the word “So”, but the sopranos and tenors must wait until the altos and basses are done with their second-to-last eighth note so that everyone lifts together.

37
SATB
Everyone accent the first and fourth notes, and turn the last note into an eighth note with an eighth rest

38-39
SATB
Accent each note in both bars

28. Terzetto (p.142): This will be sung by a trio of soloists
29. Chor (p.144)
5
SATB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

9
ST
Turn the first note into a dotted quarter note with an eighth rest
16
SAT
Turn the first note into a dotted quarter note with an eighth rest

17
S
Turn the first note into a dotted quarter note with an eighth rest

19
SATB
Turn the first note into a dotted quarter note with an eighth rest

27
S
Turn the first note into a dotted quarter note with an eighth rest

29
S
Turn the second note into an eighth note with an eighth rest

32
S
Turn the second note into an eighth note with an eighth rest

37
S
Turn the last note into an eighth note with an eighth rest

40
SATB
Put a tenuto mark (horizontal line) above each note

41
SAT
Turn the first note into a dotted quarter note with an eighth rest

43
SATB
Turn the first note into a dotted quarter note with an eighth rest

47
SAT
Turn the first note into a dotted quarter note with an eighth rest

51
S
Turn the first note into a dotted quarter note with an eighth rest

55
ST
Turn the last note into a dotted quarter note with an eighth rest

57
SA
Turn the third note into an eighth note with an eighth rest

59
ST
Turn the first note into a dotted quarter note with an eighth rest

63
ST
Turn the last note into a dotted quarter note with an eighth rest

65
SA
Turn the third note into an eighth note with an eighth rest

76
SATB
Turn the first note into a dotted quarter note with an eighth rest

32. Chor (p.153)
2
SATB
Do not breathe at the end of the bar

4
SATB
Turn the last note into a dotted quarter note with an eighth rest

6

7-36
SATB
Anytime you have the words “shall be sav-ed” with four rising quarter notes followed by two half notes, write a crescendo mark over the four rising quarter notes, a tenuto mark (horizontal line) over the first half note, and a decrescendo mark over the two half notes. Also, circle every dynamic mark on these two pages.
9
S
Turn the last note into a dotted quarter note with an eighth rest

12
SA
Turn the last note into a dotted quarter note with an eighth rest

14
S
Turn the second note into an eighth note with an eighth rest

16
S
Turn the last note into a dotted quarter note with an eighth rest

18
ST
Turn the last note into a dotted quarter note with an eighth rest

20
S
Turn the first note into a dotted quarter note with an eighth rest

21
S
Turn the first note into a dotted quarter note with an eighth rest

27
S
Turn the last note into a dotted quarter note with an eighth rest

29
S
Turn the last note into a dotted quarter note with an eighth rest

32
S
Turn the last note into a dotted quarter note with an eighth rest

34
SA
Turn the last note into a dotted quarter note with an eighth rest

34. Chor (p.157): This number will probably be cut
35. Quartett mit Chor (p.168)
NOTE
SATB
The first four lines will be sung by a quartet of soloists.

9
SATB
Turn the last note into a dotted quarter note with an eighth rest

10
SATB
Write a crescendo over the entire measure. Do the same in bars 14 and 29.

11
SATB
Accent the first note and put a decrescendo over the entire measure. Do the same in bars 15 and 30.

18
S
Crescendo the first half of the bar and decrescendo the last half. Do the same in bars 21 and 25.
20
S
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

21
S
Turn the first note into a dotted quarter note with an eighth rest

30
SATB
Turn the last note into a dotted quarter note with an eighth rest

32
SATB
Mark a crescendo in this measure
34
S
Turn the second note into an eighth note with an eighth rest

37
SATB
Lift after the first note
38
SATB
Mark a crescendo in this measure
39
SAB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

43
SATB
Lift after the first note

45
SATB
Lift after the first note

36. Chor-Recitativo (p.172)
8
SA
Turn the first note into a dotted quarter note with an eighth rest.

38. Chor (p.175)
4
SATB
Mark a tie from the second to the third note, just to be sure you pronounce the correct English rhythm.

5
SATB
Accent the first note. Pronounce “fire” with two syllables. 

5-11
SATB
Anytime you have “his words appeared” or “like burning torches”, crescendo the first three notes, accent the fourth note, and decrescendo the last two notes.

11-17
SATB
Accent the first syllable of “mighty” any time you have it.

16
SATB
Turn the first note into an eighth note with an eighth rest

19
SATB
Do not breathe after the third note

21
SATB
Put a tenuto mark (horizontal line) above each of the first two notes, and turn the second note into an eighth note with an eighth rest

23
S
Turn the second note into an eighth note with an eighth rest

27
SATB
Crescendo the last half of the bar. Do the same in bar 28.

28
SATB
Accent the first two notes. Do the same in bar 29.

34
SATB
Tie the first two notes together, to pronounce the English correctly.

35
SATB
Accent the first syllable of “chariot”. Do the same in bar 39.

36
SATB
Accent the first, fourth, and seventh notes. Do the same in bar 40.

37
SATB
Crescendo the entire bar. Do the same in bars 41 and 43.

45
SAT
Lift after “whirlwind”. Do the same in bar 46.

51-53
SATB
Crescendo the rising lines of eighth notes, and accent the top-most note on the first syllable of “heaven”. Also, be careful of the leap from C-flat to D-natural, and if you’re a soprano or a tenor, your D’s are all D-flat, not D-natural.

54
SATB
Accent the last note. Do the same in bar 55.
56
SATB
Turn the second note into an eighth note with an eighth rest

57
SATB
Accent the first note

41. Chor (p.185): This number is cut.

42. Schlusschor (p.195)

2
SATB
Turn the first note into a dotted quarter note with an eighth rest

3
SATB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

5
SATB
Do not breathe after the second note, and crescendo it.

9
SATB
Turn the second note into an eighth note with an eighth rest

14
SATB
Circle the crescendo mark

14
S
Turn the second note into an eighth note with an eighth rest

18-109
SATB
Look at the main theme, which begins in the Altos from bars 18-24. In this theme, put a tenuto mark (horizontal line) above the fourth note. Put staccato marks above the five quarter notes on the words “how excellent Thy”. Put an accent mark on “Name”. Put tenuto marks above the three notes on “all the na-“ and crescendo those three notes as well. Do the same thing every time you have this theme, or even if you just have half the theme (the first half or the second half), as long as the rhythm is the same as the rhythm of the original theme.
28
S
Turn the last note into a quarter note with a quarter rest

43
S
Cut off the first tied-over quarter note and turn it into a rest

47
S
Turn the first note into a quarter note with a quarter rest

60
S
Turn the last note into a quarter note with a quarter rest

62
S
Turn the last note into a quarter note with a quarter rest

80
ST
Cut off the first tied-over quarter note and turn it into a rest

89
S
Turn the note into a dotted half note with a quarter rest

94
SATB
Crescendo the bar. Do the same in bar 96.

95
SATB
Accent the first note. Do the same in bar 97.
97
SATB
Do not breathe at the end of the bar
101
SATB
Turn the note into a dotted half note with a quarter rest

108
SATB
Crescendo the bar.

109
SATB
Accent the first note, and do not breathe at the end of the bar.

113
SAT
Turn the note into a dotted half note with a quarter rest

117
S
Turn the note into a dotted half note with a quarter rest

120
S
Do not breathe after the bar

121
S
Turn the last note into a quarter note with a quarter rest

124
S
Turn the last note into a quarter note with a quarter rest

125
STB
Do not breathe after the bar.
Whew! You’re done!

Mendelssohn’s Eljah

ALTO Markings

These markings are for your choral/vocal score of Mendelssohn’s Elijah, in the Carus-Verlag edition. These markings must be in your score by the next rehearsal. (Students, if you come to rehearsal without these markings in your score it will be recorded as an unexcused absence.) Yes, it’s a lot of markings, but these are necessary to producing an excellent, unified performance. It should take you approximately an hour to do these markings. For the sake of brevity, you only have the markings for your part. 
1. Chor (p.11)

Bar
Voices
Markings

7
SATB
Change the last note from a half note into a dotted quarter

19
A
Turn the second note into an eighth note and an eighth rest

21
A
Lift after “us”

21-22
SATB
Circle the forte marking

26
A
Turn the third note into a quarter note with an eighth rest

34
SATB
Lift before the forte mark

35
SATB
Accent the first two notes

38
SATB
Circle the cresc. Mark

45
A
Turn the second note, the tied over eighth note, into an eighth rest

48
SATB
Lift after the second note

53
A
Turn the fourth note into a quarter note with an eighth rest

54
SATB
Turn the second note into an eighth note and an eighth rest

56
SATB
Turn the first note into an eighth note and an eighth rest

2. Duett mit Chor (p. 18)

NOTE
SATB
Anytime you have “bow thine ear to our prayer” write a crescendo mark on “ear to our” and a decrescendo mark on “prayer”. Please note that the first two vocal lines are solo lines, then a line for women, then a line for men.

5. Chor (p.24): We will probably cut this movement entirely

7. Doppel-Quartet (p.34): This will be sung by an octet of soloists

9. Chor (p.49): This movement will be cut.

10. Recitative mit Chor (p.55)

28
SATB
Place an accent and a staccato mark over each note

31
SATB
Place a staccato mark over the note

78
SATB
Place a staccato mark over each of the last two notes

79
SATB
Place a staccato mark over each of the last two notes

81
SATB
Turn the last note into a quarter note with a quarter rest

83
SATB
Turn each of the half notes into a quarter note with a quarter rest

11. Chor (p.61)

NOTE
SATB
After each time you say “Baal, we cry to thee”, take a breath. At the end of each time you sing “hear and answer us”, turn the half note on the word “us” into a dotted quarter note with an eighth rest. (The only exception to thi is in bar 32.) After each time you have “Heed the sacrifice we offer”, take a breath.

38
AB
Turn the dotted half note into a half note with a quarter rest. Do the same in bars 47, 71, 75, 95, 103, 111, 115.

64
AB
Cut off the tied-over quarter note and turn it into a quarter rest. Do the same in bar 88.

91
AB
Turn the quarter note into a half note.

114
SATB
Put a tie between the two notes of this bar so that you aren’t fooled by the rhythm; the rhythm of half-note/quarter-note is for the German text.

135
SA
Circle the quarter note

12. Recitativo und Chor (p.71)

25
SATB
Turn the first note into a quarter note with a quarter rest. Do the same in bar 29.

13. Recitativo und Chor (p.73)

13
SA
Cut off the last note (the quarter note) and turn it into a rest

32
AT
Lift after “us”

43
AT
Lift after “answer”

46
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

50
SATB
Cut off the second note (the quarter note) and turn it into a rest

52
SATB
Cut off the second note (the quarter note) and turn it into a rest

54
SA
Do not breathe in this bar

59
SA
Lift after “answer”

62
SA
Do not breathe in this bar

73
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

76
SATB
Cut off the tied-over dotted quarter note and turn it into a rest

15. Quartett (p.81): This will be sung by a quartet of soloists
16. Recitativo und Chor (p.82)

19
A
Turn the second note into a quarter note with an eighth rest. Make sure you’re looking at the small notes, which line up with the English syllables.

20
AT
Turn the second-to-last note into an eighth note with an eighth rest

21-26
SATB
Anytime you have four eighth notes in a row, crescendo the first two and decrescendo the last two

27-30
SATB
Crescendo the run of eighth notes on the syllable “-sume”

33
SATB
Lift after “fall”

35
SATB
Lift after “fall”

38
SATB
Cut off the first tied-over quarter note and turn it into a quarter rest

44
SATB
Lift after the first note and circle the cresc. mark

46
SATB
Lift after the first note. Do the same in bars 49 and 52.

71
SATB
Put an accent mark and a staccato mark over each of the two notes. Do the same in bar 73.

19. Recitativo und Chor (p.94)
22
SATB
Turn the last note into a dotted quarter note with an eighth rest

47
SA
Turn the last note into a dotted quarter note with an eighth rest

87
SAT
Turn the last note into a quarter note with a quarter rest

89
SATB
Do not breathe after this bar

90
SATB
Turn the last note into a quarter note with a quarter rest

20. Chor (p.100)
NOTE
SATB
Place an accent over any time you have the word “Thanks”

9
SAT
Turn the first note into a dotted quarter note with an eighth rest

11
SAT
Accent the note on “land”

11
SA
Turn the last note into a dotted quarter note with an eighth rest

22-23
SATB
Crescendo on “waters gather, they”, then place an accent mark over “rush”, and descrescendo on “along”. Do this same thing anytime you encounter this phrase on this rhythm.

26
SATB
Crescendo this entire bar

27
SATB
Accent the first note and decrescendo over “voices”

31
SA
Turn the third note into a quarter note with an eighth rest

33
A
Turn the first note into a dotted quarter note with an eighth rest

38
A
Turn the third note into a quarter note with an eighth rest

39
A
Turn the third note into a dotted quarter note with an eighth rest

43
A
Turn the note into a half note tied to an eighth note, followed by an eighth rest

47
A
Cut off the second note, the tied-over eighth note, and turn it into an eighth rest

50
AB
Turn the first note into a dotted quarter note with an eighth rest

55
SATB
Place an accent mark over the first note

56
SATB
Crescendo this entire bar

57
SATB
Place an accent mark over the first note

59
SATB
Place an accent mark over the first note

60
SATB
Crescendo this entire bar

61
SATB
Place an accent mark over the first note

62
SATB
Crescendo this entire bar

63
SATB
Place an accent mark over the first note

70
SATB
Place a diminuendo mark in this bar

71
SATB
Turn the first note into an eighth note with an eighth rest

73-75
SATB
Mark forte where you re-enter with the word “Thanks”

79
SATB
Place an accent mark over the first note

80
SATB
Crescendo this entire bar

81
SATB
Place an accent mark over the first note

87
SATB
Place a diminuendo mark in this bar

88
SATB
Turn the first note into an eighth note with an eighth rest

90
SAT
Turn the first note into an eighth note with an eighth rest, and mark the second note piano

97
SATB
Place a diminuendo mark in this bar

98
SATB
Turn the first note into an eighth note with an eighth rest

105
A
Turn the first note into a dotted quarter note with an eighth rest

109
A
Turn the first note into a dotted quarter note with an eighth rest

110
SA
Turn the first note into a dotted quarter note with an eighth rest

116
SA
Turn the note into a half note tied to an eighth note, followed by an eighth rest

118
A
Turn the note into a half note tied to an eighth note, followed by an eighth rest

120
AB
Turn the note into a half note tied to an eighth note, followed by an eighth rest

135
A
Turn the first note into an eighth note with an eighth rest

136
SATB
Turn the first note into a dotted quarter note with an eighth rest

22. Chor (p.115)
3
SATB
Turn the first note into a dotted quarter note with an eighth rest

5
SAT
Turn the first note into a dotted quarter note with an eighth rest

8
SAB
Turn the first note into a dotted quarter note with an eighth rest

10
SATB
Lift after the first note

11
SATB
DO NOT lift after the first note

18
SATB
Turn the first note into a dotted quarter note with an eighth rest

24
ATB
Turn the first note into a dotted quarter note with an eighth rest

26
SATB
Lift after the first note

27
SATB
DO NOT lift after the first note

28
AT
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

32
ATB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

40
A
Turn the second note into an eighth note with an eighth rest

51
A
Turn the first note into an eighth note with an eighth rest

53
A
Place an accent mark over the first two notes

54-56
SATB
Mark the eighth note on the word “though” piano

58
SATB
Mark a crescendo in this measure

60
AT
Mark a forte at the word “and”

60
A
Don’t breathe after the second note

62
A
Turn the second note into an eighth note with an eighth rest

67
SAT
Turn the second-to-last note into an eighth note with an eighth rest

74
A
Turn the first note into a quarter note with an eighth rest

76
SAB
Do not breathe before the last beat of this bar

78-85
SATB
Place an accent mark over any quarter note on the word “Be”

88
A
Turn the first note into an eighth note with an eighth rest

92
A
Turn the first note into an eighth note with an eighth rest

94
A
Turn the first note into a dotted quarter note with an eighth rest

97
A
Turn the last note into a dotted quarter note with an eighth rest

99
A
Turn the last note into a dotted quarter note with an eighth rest

101
A
Turn the last note into a dotted quarter note with an eighth rest

115
SATB
Turn the first note into a dotted quarter note with an eighth rest

23. Recitativo mit Chor (p.123)
53
SATB
Turn the second note into an eighth note with an eighth rest

54
AT
Turn the last note into a dotted quarter note with an eighth rest

56
SATB
Turn the second note into an eighth note with an eighth rest

62
SATB
Put an accent mark over the second-to-last note

65
SATB
Crescendo the last note

66
SATB
Put staccato marks over each of the first four notes

24. Chor (p.130)
NOTE
SATB
Every time you have the word “Woe” put an accent mark on it

3
SATB
Do not breathe before the last beat

5
SATB
Put an accent mark over the first note of the word “clos-ed”

18-26
SATB
In these measures, put accent marks over the word “Let” and the first syllable of the word “perish” each time you have them. Do the same in bars 33-36.

23
A
Turn the last note into an eighth note with an eighth rest

28
SATB
Do not breathe in this bar

30
SATB
Put a tenuto mark (a straight horizontal line) above the first note

31
SATB
Turn the first note into an eighth note with an eighth rest

34
A
Turn the second note into an eighth note with an eighth rest

36
SATB
Everyone place a long vertical line through all four staffs right before the last note. This is because everyone lifts before the word “So”, but the sopranos and tenors must wait until the altos and basses are done with their second-to-last eighth note so that everyone lifts together.

37
SATB
Everyone accent the first and fourth notes, and turn the last note into an eighth note with an eighth rest

38-39
SATB
Accent each note in both bars

28. Terzetto (p.142): This will be sung by a trio of soloists
29. Chor (p.144)
5
SATB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

13
A
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

16
SAT
Turn the first note into a dotted quarter note with an eighth rest

17
AT
Do not breathe after your third note

19
SATB
Turn the first note into a dotted quarter note with an eighth rest

25
AT
Turn the second note into a dotted quarter note with an eighth rest

29
A
Turn the second note into a dotted quarter note with an eighth rest

33
A
Turn the first note into a dotted quarter note with an eighth rest

40
SATB
Put a tenuto mark (horizontal line) above each note

41
SAT
Turn the first note into a dotted quarter note with an eighth rest

43
SATB
Turn the first note into a dotted quarter note with an eighth rest

47
SAT
Turn the first note into a dotted quarter note with an eighth rest

51
AT
Turn the third note into an eighth note with an eighth rest

55
AB
Turn the first note into a dotted quarter note with an eighth rest

57
SA
Turn the third note into an eighth note with an eighth rest

59
AB
Turn the first note into an eighth note with an eighth rest

63
AB
Turn the first note into a dotted quarter note with an eighth rest

65
SA
Turn the third note into an eighth note with an eighth rest

76
SATB
Turn the first note into a dotted quarter note with an eighth rest

32. Chor (p.153)
2
SATB
Do not breathe at the end of the bar

4
SATB
Turn the last note into a dotted quarter note with an eighth rest

6

7-36
SATB
Anytime you have the words “shall be sav-ed” with four rising quarter notes followed by two half notes, write a crescendo mark over the four rising quarter notes, a tenuto mark (horizontal line) over the first half note, and a decrescendo mark over the two half notes. Also, circle every dynamic mark on these two pages.
12
SA
Turn the last note into a dotted quarter note with an eighth rest

15
A
Turn the last note into a dotted quarter note with an eighth rest

22
AB
Turn the first note into a dotted quarter note with an eighth rest

25
A
Turn the first note into a dotted quarter note with an eighth rest

27
A
Turn the fourth note into an eighth note with an eighth rest

29
A
Turn the last note into an eighth note with an eighth rest

32
A
Turn the last note into an eighth note with an eighth rest

34
SA
Turn the last note into a dotted quarter note with an eighth rest

34. Chor (p.157): This number will probably be cut
35. Quartett mit Chor (p.168)
NOTE
SATB
The first four lines will be sung by a quartet of soloists.

9
SATB
Turn the last note into a dotted quarter note with an eighth rest

10
SATB
Write a crescendo over the entire measure. Do the same in bars 14 and 29.

11
SATB
Accent the first note and put a decrescendo over the entire measure. Do the same in bars 15 and 30.

19
A
Crescendo the first half of the bar and decrescendo the last half. Do the same in bar 26.

23
ATB
Turn the last note into a dotted quarter note with an eighth rest

30
SATB
Turn the last note into a dotted quarter note with an eighth rest

32
SATB
Mark a crescendo in this measure
34
A
Turn the first note into a dotted quarter note with an eighth rest

37
SATB
Lift after the first note

38
SATB
Mark a crescendo in this measure
39
SAB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

43
SATB
Lift after the first note

45
SATB
Lift after the first note

36. Chor-Recitativo (p.172)
8
SA
Turn the first note into a dotted quarter note with an eighth rest.

38. Chor (p.175)
4
SATB
Mark a tie from the second to the third note, just to be sure you pronounce the correct English rhythm.

5
SATB
Accent the first note. Pronounce “fire” with two syllables. 

5-11
SATB
Anytime you have “his words appeared” or “like burning torches”, crescendo the first three notes, accent the fourth note, and decrescendo the last two notes.

11-17
SATB
Accent the first syllable of “mighty” any time you have it.

15
A
Turn the first note into an eighth note with an eighth rest

16
SATB
Turn the first note into an eighth note with an eighth rest

19
SATB
Do not breathe after the third note

21
SATB
Put a tenuto mark (horizontal line) above each of the first two notes, and turn the second note into an eighth note with an eighth rest

27
SATB
Crescendo the last half of the bar. Do the same in bar 28.

28
SATB
Accent the first two notes. Do the same in bar 29.

34
SATB
Tie the first two notes together, to pronounce the English correctly.

35
SATB
Accent the first syllable of “chariot”. Do the same in bar 39.

36
SATB
Accent the first, fourth, and seventh notes. Do the same in bar 40.

37
SATB
Crescendo the entire bar. Do the same in bars 41 and 43.

45
SAT
Lift after “whirlwind”. Do the same in bar 46.

51-53
SATB
Crescendo the rising lines of eighth notes, and accent the top-most note on the first syllable of “heaven”. Also, be careful of the leap from C-flat to D-natural, and if you’re a soprano or a tenor, your D’s are all D-flat, not D-natural.

54
SATB
Accent the last note. Do the same in bar 55.

56
SATB
Turn the second note into an eighth note with an eighth rest

57
SATB
Accent the first note

41. Chor (p.185): This number is cut.

42. Schlusschor (p.195)

2
SATB
Turn the first note into a dotted quarter note with an eighth rest

3
SATB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

5
SATB
Do not breathe after the second note, and crescendo it.

9
SATB
Turn the second note into an eighth note with an eighth rest

14
SATB
Circle the crescendo mark

17
A
Turn the last note into a dotted quarter note with an eighth rest

18-109
SATB
Look at the main theme, which begins in the Altos from bars 18-24. In this theme, put a tenuto mark (horizontal line) above the fourth note. Put staccato marks above the five quarter notes on the words “how excellent Thy”. Put an accent mark on “Name”. Put tenuto marks above the three notes on “all the na-“ and crescendo those three notes as well. Do the same thing every time you have this theme, or even if you just have half the theme (the first half or the second half), as long as the rhythm is the same as the rhythm of the original theme.

29
A
Cut off the first tied-over quarter note and turn it into a rest

43
A
Turn the first note into a half note with a quarter rest

57
ATB
Cut off the first tied-over quarter note and turn it into a rest

59
A
Turn the last note into a quarter note with a quarter rest

61
AT
Turn the last note into a quarter note with a quarter rest

64
A
Do not breathe after the bar

83
A
Turn the last note into a quarter note with a quarter rest

89
ATB
Turn the last note into a quarter note with a quarter rest

94
SATB
Crescendo the bar. Do the same in bar 96.

95
SATB
Accent the first note. Do the same in bar 97.
97
SATB
Do not breathe at the end of the bar

101
SATB
Turn the note into a dotted half note with a quarter rest

108
SATB
Crescendo the bar.

109
SATB
Accent the first note, and do not breathe at the end of the bar.

113
SAT
Turn the note into a dotted half note with a quarter rest

119
AT
Turn the last note into a quarter note with a quarter rest

123
A
Turn the note into a dotted half note with a quarter rest

Whew! You’re done!

Mendelssohn’s Eljah

TENOR Markings

These markings are for your choral/vocal score of Mendelssohn’s Elijah, in the Carus-Verlag edition. These markings must be in your score by the next rehearsal. (Students, if you come to rehearsal without these markings in your score it will be recorded as an unexcused absence.) Yes, it’s a lot of markings, but these are necessary to producing an excellent, unified performance. It should take you approximately an hour to do these markings. For the sake of brevity, you only have the markings for your part. 
1. Chor (p.11)

Bar
Voices
Markings

7
SATB
Change the last note from a half note into a dotted quarter

17
T
Lift after “us”

19
T
Turn the first note into an eighth note and an eighth rest

21-22
SATB
Circle the forte marking

34
SATB
Lift before the forte mark

35
SATB
Accent the first two notes

38
SATB
Circle the cresc. Mark

41
T
Lift after “Zion”

44
T
Lift after “us”

45
T
Turn the fifth note into an eighth note with an eighth rest

47
STB
Lift after the second note

48
SATB
Lift after the second note

54
SATB
Turn the second note into an eighth note and an eighth rest

56
SATB
Turn the first note into an eighth note and an eighth rest

2. Duett mit Chor (p. 18)

NOTE
SATB
Anytime you have “bow thine ear to our prayer” write a crescendo mark on “ear to our” and a decrescendo mark on “prayer”. Please note that the first two vocal lines are solo lines, then a line for women, then a line for men.

5. Chor (p.24): We will probably cut this movement entirely

7. Doppel-Quartet (p.34): This will be sung by an octet of soloists

9. Chor (p.49): This movement will be cut.

10. Recitative mit Chor (p.55)

28
SATB
Place an accent and a staccato mark over each note

31
SATB
Place a staccato mark over the note

78
SATB
Place a staccato mark over each of the last two notes

79
SATB
Place a staccato mark over each of the last two notes

81
SATB
Turn the last note into a quarter note with a quarter rest

83
SATB
Turn each of the half notes into a quarter note with a quarter rest

11. Chor (p.61)

NOTE
SATB
After each time you say “Baal, we cry to thee”, take a breath. At the end of each time you sing “hear and answer us”, turn the half note on the word “us” into a dotted quarter note with an eighth rest. (The only exception to thi is in bar 32.) After each time you have “Heed the sacrifice we offer”, take a breath.

43
ST
Turn the dotted half note into a half note with a quarter rest. Do the same in bars 51, 59, 71, 75, 99, 115

56
ST
Cut off the tied-over quarter note and turn it into a quarter rest. Do the same in bar 80.

83
ST
Turn the quarter note into a half note.

108
ST
Do not breathe in this bar

114
SATB
Put a tie between the two notes of this bar so that you aren’t fooled by the rhythm; the rhythm of half-note/quarter-note is for the German text.

133
TB
Circle the quarter note

12. Recitativo und Chor (p.71)

25
SATB
Turn the first note into a quarter note with a quarter rest. Do the same in bar 29.

13. Recitativo und Chor (p.73)

15
TB
Cut off the last note (the quarter note) and turn it into a rest

32
AT
Lift after “us”

43
AT
Lift after “answer”

46
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

50
SATB
Cut off the second note (the quarter note) and turn it into a rest

52
SATB
Cut off the second note (the quarter note) and turn it into a rest

73
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

76
SATB
Cut off the tied-over dotted quarter note and turn it into a rest

15. Quartett (p.81): This will be sung by a quartet of soloists
16. Recitativo und Chor (p.82)

18
T
Turn the second note into a quarter note with an eighth rest

20
AT
Turn the second-to-last note into an eighth note with an eighth rest

21-26
SATB
Anytime you have four eighth notes in a row, crescendo the first two and decrescendo the last two

27-30
SATB
Crescendo the run of eighth notes on the syllable “-sume”

33
SATB
Lift after “fall”

35
SATB
Lift after “fall”

38
SATB
Cut off the first tied-over quarter note and turn it into a quarter rest

44
SATB
Lift after the first note and circle the cresc. mark

46
SATB
Lift after the first note. Do the same in bars 49 and 52.

71
SATB
Put an accent mark and a staccato mark over each of the two notes. Do the same in bar 73.

19. Recitativo und Chor (p.94)
22
SATB
Turn the last note into a dotted quarter note with an eighth rest

47
TB
Turn “sin” into an eighth note with an eighth rest

87
SAT
Turn the last note into a quarter note with a quarter rest

89
SATB
Do not breathe after this bar

90
SATB
Turn the last note into a quarter note with a quarter rest

20. Chor (p.100)
NOTE
SATB
Place an accent over any time you have the word “Thanks”

9
SAT
Turn the first note into a dotted quarter note with an eighth rest

11
SAT
Accent the note on “land”

11
T
Turn the note into a half note tied to an eighth note, followed by an eighth rest

22-23
SATB
Crescendo on “waters gather, they”, then place an accent mark over “rush”, and descrescendo on “along”. Do this same thing anytime you encounter this phrase on this rhythm.

26
SATB
Crescendo this entire bar

27
SATB
Accent the first note and decrescendo over “voices”

29
TB
Turn the third note into a quarter note with an eighth rest

43
T
Turn the second note into an eighth note with an eighth rest

50
ST
Turn the second note into an eighth note with an eighth rest

55
SATB
Place an accent mark over the first note

56
SATB
Crescendo this entire bar

57
SATB
Place an accent mark over the first note

59
SATB
Place an accent mark over the first note

60
SATB
Crescendo this entire bar

61
SATB
Place an accent mark over the first note

62
SATB
Crescendo this entire bar

63
SATB
Place an accent mark over the first note

70
SATB
Place a diminuendo mark in this bar

71
SATB
Turn the first note into an eighth note with an eighth rest

73-75
SATB
Mark forte where you re-enter with the word “Thanks”

79
SATB
Place an accent mark over the first note

80
SATB
Crescendo this entire bar

81
SATB
Place an accent mark over the first note

87
SATB
Place a diminuendo mark in this bar

88
SATB
Turn the first note into an eighth note with an eighth rest

90
SAT
Turn the first note into an eighth note with an eighth rest, and mark the second note piano

97
SATB
Place a diminuendo mark in this bar

98
SATB
Turn the first note into an eighth note with an eighth rest

104
T
Turn the first note into a dotted quarter note with an eighth rest

105
T
Turn the last note into an eighth note with an eighth rest

106
T
Turn the last note into an eighth note with an eighth rest

108
T
Do not breathe after this bar

110
TB
Turn the second note into an eighth note with an eighth rest

117
T
Turn the note into a half note tied to an eighth note, followed by an eighth rest

119
T
Turn the note into a regular half note and a quarter rest. This is different from most of the other measures, and is done in order to line up your rest with the rest in the soprano line. You might want to circle your measure or link it to the soprano line to remind yourself to do this rhythm correctly.

121
T
Turn the first note into a dotted quarter note with an eighth rest

134
T
Turn the first note into a dotted quarter note with an eighth rest

136
SATB
Turn the first note into a dotted quarter note with an eighth rest

22. Chor (p.115)
3
SATB
Turn the first note into a dotted quarter note with an eighth rest

5
SAT
Turn the first note into a dotted quarter note with an eighth rest

10
SATB
Lift after the first note

11
SATB
DO NOT lift after the first note

15
T
Turn the last note into a quarter note with an eighth rest

18
SATB
Turn the first note into a dotted quarter note with an eighth rest

24
ATB
Turn the first note into a dotted quarter note with an eighth rest

26
SATB
Lift after the first note

27
SATB
DO NOT lift after the first note

28
AT
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

32
ATB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

52
T
Turn the second note into an eighth note with an eighth rest

54
STB
Place an accent mark over the first note

54-56
SATB
Mark the eighth note on the word “though” piano

57
T
Cut off the first tied-over quarter note and turn it into a rest

58
SATB
Mark a crescendo in this measure

60
AT
Mark a forte at the word “and”

62
TB
Turn the last note into a dotted quarter note with an eighth rest

67
SAT
Turn the second-to-last note into an eighth note with an eighth rest

78-85
SATB
Place an accent mark over any quarter note on the word “Be”

88
TB
Turn the first note into a dotted quarter note with an eighth rest

98
STB
Turn the first note into a dotted quarter note with an eighth rest

100
T
Turn the last note into a dotted quarter note with an eighth rest

115
SATB
Turn the first note into a dotted quarter note with an eighth rest

23. Recitativo mit Chor (p.123)
53
SATB
Turn the second note into an eighth note with an eighth rest

54
AT
Turn the last note into a dotted quarter note with an eighth rest

56
SATB
Turn the second note into an eighth note with an eighth rest

62
SATB
Put an accent mark over the second-to-last note

65
SATB
Crescendo the last note

66
SATB
Put staccato marks over each of the first four notes

24. Chor (p.130)
NOTE
SATB
Every time you have the word “Woe” put an accent mark on it

2
TB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

3
SATB
Do not breathe before the last beat

5
SATB
Put an accent mark over the first note of the word “clos-ed”

18-26
SATB
In these measures, put accent marks over the word “Let” and the first syllable of the word “perish” each time you have them. Do the same in bars 33-36.

27
TB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

28
SATB
Do not breathe in this bar

30
SATB
Put a tenuto mark (a straight horizontal line) above the first note

31
SATB
Turn the first note into an eighth note with an eighth rest

36
SATB
Everyone place a long vertical line through all four staffs right before the last note. This is because everyone lifts before the word “So”, but the sopranos and tenors must wait until the altos and basses are done with their second-to-last eighth note so that everyone lifts together.

37
SATB
Everyone accent the first and fourth notes, and turn the last note into an eighth note with an eighth rest

38-39
SATB
Accent each note in both bars

28. Terzetto (p.142): This will be sung by a trio of soloists
29. Chor (p.144)
5
SATB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

9
ST
Turn the first note into a dotted quarter note with an eighth rest

11
T
Put a tenuto mark (horizontal line) over each note

16
SAT
Turn the first note into a dotted quarter note with an eighth rest

17
AT
Do not breathe after your third note

19
SATB
Turn the first note into a dotted quarter note with an eighth rest

25
AT
Turn the second note into a dotted quarter note with an eighth rest

29
T
Turn the first note into an eighth note with an eighth rest

37
T
Turn the second note into an eighth note with an eighth rest

40
SATB
Put a tenuto mark (horizontal line) above each note

41
SAT
Turn the first note into a dotted quarter note with an eighth rest

43
SATB
Turn the first note into a dotted quarter note with an eighth rest

47
SAT
Turn the first note into a dotted quarter note with an eighth rest

51
AT
Turn the third note into an eighth note with an eighth rest

55
ST
Turn the last note into a dotted quarter note with an eighth rest

57
TB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

59
ST
Turn the first note into a dotted quarter note with an eighth rest

63
ST
Turn the last note into a dotted quarter note with an eighth rest

65
TB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

76
SATB
Turn the first note into a dotted quarter note with an eighth rest

32. Chor (p.153)
2
SATB
Do not breathe at the end of the bar

4
SATB
Turn the last note into a dotted quarter note with an eighth rest

6

7-36
SATB
Anytime you have the words “shall be sav-ed” with four rising quarter notes followed by two half notes, write a crescendo mark over the four rising quarter notes, a tenuto mark (horizontal line) over the first half note, and a decrescendo mark over the two half notes. Also, circle every dynamic mark on these two pages.
11
T
Turn the last note into an eighth note with an eighth rest

16
T
Turn the last note into an eighth note with an eighth rest

18
ST
Turn the last note into a dotted quarter note with an eighth rest

24
T
Turn the last note into an eighth note with an eighth rest

26
T
Turn the fourth note into an eighth note with an eighth rest

34. Chor (p.157): This number will probably be cut
35. Quartett mit Chor (p.168)
NOTE
SATB
The first four lines will be sung by a quartet of soloists.

9
SATB
Turn the last note into a dotted quarter note with an eighth rest

10
SATB
Write a crescendo over the entire measure. Do the same in bars 14 and 29.

11
SATB
Accent the first note and put a decrescendo over the entire measure. Do the same in bars 15 and 30.

19
T
Crescendo the first half of the bar and decrescendo the last half. Do the same in bar 27.

21
T
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

23
ATB
Turn the last note into a dotted quarter note with an eighth rest

29
T
Turn the first note into an eighth note with an eighth rest

30
SATB
Turn the last note into a dotted quarter note with an eighth rest

32
SATB
Mark a crescendo in this measure
34
T
Turn the first note into an eighth note with an eighth rest

37
SATB
Lift after the first note

38
SATB
Mark a crescendo in this measure
39
T
Turn the first note into a dotted quarter note with an eighth rest

43
SATB
Lift after the first note

45
SATB
Lift after the first note

36. Chor-Recitativo (p.172)
1
TB
Cross out the second note, the quarter note with a stem up, just to be sure you sing the correct English rhythm, not the German rhythm. Do the same in bar 6.

4
TB
Turn the third note into a dotted quarter note with an eighth rest.

5
TB
Turn the last note into a dotted quarter note with an eighth rest.

7
TB
Turn the first note into a dotted quarter note with an eighth rest.

8
TB
Turn the second note into an eighth note with an eighth rest, EXCEPT for the Tenor 1’s, who do it to the first note.

38. Chor (p.175)
4
SATB
Mark a tie from the second to the third note, just to be sure you pronounce the correct English rhythm.

5
SATB
Accent the first note. Pronounce “fire” with two syllables. 

5-11
SATB
Anytime you have “his words appeared” or “like burning torches”, crescendo the first three notes, accent the fourth note, and decrescendo the last two notes.

11-17
SATB
Accent the first syllable of “mighty” any time you have it.

14
T
Turn the first note into an eighth note with an eighth rest

16
SATB
Turn the first note into an eighth note with an eighth rest

17
T
Turn the first note into a quarter note with an eighth rest

19
SATB
Do not breathe after the third note

21
SATB
Put a tenuto mark (horizontal line) above each of the first two notes, and turn the second note into an eighth note with an eighth rest

24
T
Turn the last note into an eighth note with an eighth rest

27
SATB
Crescendo the last half of the bar. Do the same in bar 28.

28
SATB
Accent the first two notes. Do the same in bar 29.

34
SATB
Tie the first two notes together, to pronounce the English correctly.

35
SATB
Accent the first syllable of “chariot”. Do the same in bar 39.

36
SATB
Accent the first, fourth, and seventh notes. Do the same in bar 40.

37
SATB
Crescendo the entire bar. Do the same in bars 41 and 43.

45
SAT
Lift after “whirlwind”. Do the same in bar 46.

48
T
Turn the first note into an eighth note with an eighth rest

49
T
Turn the fourth note into an eighth note with an eighth rest

51-53
SATB
Crescendo the rising lines of eighth notes, and accent the top-most note on the first syllable of “heaven”. Also, be careful of the leap from C-flat to D-natural, and if you’re a soprano or a tenor, your D’s are all D-flat, not D-natural.

54
SATB
Accent the last note. Do the same in bar 55.

56
SATB
Turn the second note into an eighth note with an eighth rest

57
SATB
Accent the first note

41. Chor (p.185): This number is cut.

42. Schlusschor (p.195)

2
SATB
Turn the first note into a dotted quarter note with an eighth rest

3
SATB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

5
SATB
Do not breathe after the second note, and crescendo it.

9
SATB
Turn the second note into an eighth note with an eighth rest

14
SATB
Circle the crescendo mark

18-109
SATB
Look at the main theme, which begins in the Altos from bars 18-24. In this theme, put a tenuto mark (horizontal line) above the fourth note. Put staccato marks above the five quarter notes on the words “how excellent Thy”. Put an accent mark on “Name”. Put tenuto marks above the three notes on “all the na-“ and crescendo those three notes as well. Do the same thing every time you have this theme, or even if you just have half the theme (the first half or the second half), as long as the rhythm is the same as the rhythm of the original theme.

40
T
Do not breathe after the first note

41
T
Turn the last note into a quarter note with a quarter rest

57
ATB
Cut off the first tied-over quarter note and turn it into a rest

61
AT
Turn the last note into a quarter note with a quarter rest

80
ST
Cut off the first tied-over quarter note and turn it into a rest

82
T
Cut off the first tied-over quarter note and turn it into a rest

89
ATB
Turn the last note into a quarter note with a quarter rest

94
SATB
Crescendo the bar. Do the same in bar 96.

95
SATB
Accent the first note. Do the same in bar 97.
97
SATB
Do not breathe at the end of the bar

101
SATB
Turn the note into a dotted half note with a quarter rest

103
TB
Turn the last note into a quarter note with a quarter rest

108
SATB
Crescendo the bar.

109
SATB
Accent the first note, and do not breathe at the end of the bar.

113
SAT
Turn the note into a dotted half note with a quarter rest

119
AT
Turn the last note into a quarter note with a quarter rest

124
T
Turn the note into a dotted half note with a quarter rest

125
STB
Do not breathe after the bar.

Whew! You’re done!

Mendelssohn’s Eljah

BASS Markings

These markings are for your choral/vocal score of Mendelssohn’s Elijah, in the Carus-Verlag edition. These markings must be in your score by the next rehearsal. (Students, if you come to rehearsal without these markings in your score it will be recorded as an unexcused absence.) Yes, it’s a lot of markings, but these are necessary to producing an excellent, unified performance. It should take you approximately an hour to do these markings. For the sake of brevity, you only have the markings for your part. 
1. Chor (p.11)

Bar
Voices
Markings

7
SATB
Change the last note from a half note into a dotted quarter

21-22
SATB
Circle the forte marking

25
SB
Lift after “us”

26
B
Lift after “us”

28
B
Turn the first note into a quarter note with an eighth rest

31
B
Lift after “over”

34
SATB
Lift before the forte mark

35
SATB
Accent the first two notes

38
SATB
Circle the cresc. Mark

45
B
Lift after “Zion”

46
B
Lift after “Zion”

47
STB
Lift after the second note

48
SATB
Lift after the second note

50
SB
Accent “Help”

54
SATB
Turn the second note into an eighth note and an eighth rest

56
SATB
Turn the first note into an eighth note and an eighth rest

2. Duett mit Chor (p. 18)

NOTE
SATB
Anytime you have “bow thine ear to our prayer” write a crescendo mark on “ear to our” and a decrescendo mark on “prayer”. Please note that the first two vocal lines are solo lines, then a line for women, then a line for men.

5. Chor (p.24): We will probably cut this movement entirely

7. Doppel-Quartet (p.34): This will be sung by an octet of soloists

9. Chor (p.49): This movement will be cut.

10. Recitative mit Chor (p.55)

28
SATB
Place an accent and a staccato mark over each note

31
SATB
Place a staccato mark over the note

78
SATB
Place a staccato mark over each of the last two notes

79
SATB
Place a staccato mark over each of the last two notes

81
SATB
Turn the last note into a quarter note with a quarter rest

83
SATB
Turn each of the half notes into a quarter note with a quarter rest

11. Chor (p.61)

NOTE
SATB
After each time you say “Baal, we cry to thee”, take a breath. At the end of each time you sing “hear and answer us”, turn the half note on the word “us” into a dotted quarter note with an eighth rest. (The only exception to thi is in bar 32.) After each time you have “Heed the sacrifice we offer”, take a breath.

38
AB
Turn the dotted half note into a half note with a quarter rest. Do the same in bars 47, 71, 75, 95, 103, 111, 115.

64
AB
Cut off the tied-over quarter note and turn it into a quarter rest. Do the same in bar 88.

91
AB
Turn the quarter note into a half note.

114
SATB
Put a tie between the two notes of this bar so that you aren’t fooled by the rhythm; the rhythm of half-note/quarter-note is for the German text.

133
TB
Circle the quarter note

12. Recitativo und Chor (p.71)

25
SATB
Turn the first note into a quarter note with a quarter rest. Do the same in bar 29.

13. Recitativo und Chor (p.73)

15
TB
Cut off the last note (the quarter note) and turn it into a rest

46
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

50
SATB
Cut off the second note (the quarter note) and turn it into a rest

52
SATB
Cut off the second note (the quarter note) and turn it into a rest

73
SATB
Turn the dotted half note into a dotted quarter note with a dotted quarter rest

76
SATB
Cut off the tied-over dotted quarter note and turn it into a rest

15. Quartett (p.81): This will be sung by a quartet of soloists
16. Recitativo und Chor (p.82)

19
B
Turn the first note into a quarter note with an eighth rest

20
B
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

21-26
SATB
Anytime you have four eighth notes in a row, crescendo the first two and decrescendo the last two

27-30
SATB
Crescendo the run of eighth notes on the syllable “-sume”

33
SATB
Lift after “fall”

35
SATB
Lift after “fall”

38
SATB
Cut off the first tied-over quarter note and turn it into a quarter rest

44
SATB
Lift after the first note and circle the cresc. mark

46
SATB
Lift after the first note. Do the same in bars 49 and 52.

71
SATB
Put an accent mark and a staccato mark over each of the two notes. Do the same in bar 73.

19. Recitativo und Chor (p.94)
22
SATB
Turn the last note into a dotted quarter note with an eighth rest

47
TB
Turn “sin” into an eighth note with an eighth rest

89
SATB
Do not breathe after this bar

90
SATB
Turn the last note into a quarter note with a quarter rest

20. Chor (p.100)
NOTE
SATB
Place an accent over any time you have the word “Thanks”

5
B
Turn the note into a half note tied to an eighth note, followed by an eighth rest

9
B
Turn the first note into an eighth note with an eighth rest

11
B
Turn the last note into a dotted quarter note with an eighth rest

15
B
Turn the first note into an eighth note with an eighth rest

22-23
SATB
Crescendo on “waters gather, they”, then place an accent mark over “rush”, and descrescendo on “along”. Do this same thing anytime you encounter this phrase on this rhythm.

26
SATB
Crescendo this entire bar

27
SATB
Accent the first note and decrescendo over “voices”

29
TB
Turn the third note into a quarter note with an eighth rest

50
AB
Turn the first note into a dotted quarter note with an eighth rest

55
SATB
Place an accent mark over the first note

56
SATB
Crescendo this entire bar

57
SATB
Place an accent mark over the first note

59
SATB
Place an accent mark over the first note

60
SATB
Crescendo this entire bar

61
SATB
Place an accent mark over the first note

62
SATB
Crescendo this entire bar

63
SATB
Place an accent mark over the first note

70
SATB
Place a diminuendo mark in this bar

71
SATB
Turn the first note into an eighth note with an eighth rest

73-75
SATB
Mark forte where you re-enter with the word “Thanks”

79
SATB
Place an accent mark over the first note

80
SATB
Crescendo this entire bar

81
SATB
Place an accent mark over the first note

87
SATB
Place a diminuendo mark in this bar

88
SATB
Turn the first note into an eighth note with an eighth rest

97
SATB
Place a diminuendo mark in this bar

98
SATB
Turn the first note into an eighth note with an eighth rest

107
B
Turn the note into a half note tied to an eighth note, followed by an eighth rest

110
TB
Turn the second note into an eighth note with an eighth rest

113
SB
Turn the note into a half note tied to an eighth note, followed by an eighth rest

115
B
Turn the note into a half note tied to an eighth note, followed by an eighth rest

120
AB
Turn the note into a half note tied to an eighth note, followed by an eighth rest

134
B
Turn the second note into an eighth note with an eighth rest

136
SATB
Turn the first note into a dotted quarter note with an eighth rest

22. Chor (p.115)
3
SATB
Turn the first note into a dotted quarter note with an eighth rest

5
B
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

8
SAB
Turn the first note into a dotted quarter note with an eighth rest

10
SATB
Lift after the first note

11
SATB
DO NOT lift after the first note

12
B
Turn the first note into a quarter note with an eighth note

18
SATB
Turn the first note into a dotted quarter note with an eighth rest

22
B
Turn the first note into a dotted quarter note with an eighth rest

24
ATB
Turn the first note into a dotted quarter note with an eighth rest

26
SATB
Lift after the first note

27
SATB
DO NOT lift after the first note

28
SB
Turn the first note into a dotted quarter note with an eighth rest

32
ATB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

48
B
Turn the second note into an eighth note with an eighth rest

53
SB
Place an accent mark over the last two notes

54
STB
Place an accent mark over the first note

54-56
SATB
Mark the eighth note on the word “though” piano

58
B
Turn the first note into an eighth note with an eighth rest

58
SATB
Mark a crescendo in this measure

60
B
Mark the note forte

62
TB
Turn the last note into a dotted quarter note with an eighth rest

70
B
Turn the first note into a quarter note with an eighth rest

72
B
Turn the second note into an eighth note with an eighth rest

76
SAB
Do not breathe before the last beat of this bar

78
B
Turn the second note into an eighth note with an eighth rest

78-85
SATB
Place an accent mark over any quarter note on the word “Be”

88
TB
Turn the first note into a dotted quarter note with an eighth rest

91
B
Turn the first note into a dotted quarter note with an eighth rest

95
SB
Turn the first note into a dotted quarter note with an eighth rest

98
STB
Turn the first note into a dotted quarter note with an eighth rest

115
SATB
Turn the first note into a dotted quarter note with an eighth rest

23. Recitativo mit Chor (p.123)
53
SATB
Turn the second note into an eighth note with an eighth rest

56
SATB
Turn the second note into an eighth note with an eighth rest

62
SATB
Put an accent mark over the second-to-last note

65
SATB
Crescendo the last note

66
SATB
Put staccato marks over each of the first four notes

24. Chor (p.130)
NOTE
SATB
Every time you have the word “Woe” put an accent mark on it

2
TB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

3
SATB
Do not breathe before the last beat

5
SATB
Put an accent mark over the first note of the word “clos-ed”

10
B
Lift after the first note

17
B
Turn the first note into an eighth note with an eighth rest

18
B
Turn the first note into a dotted quarter note with an eighth rest

18-26
SATB
In these measures, put accent marks over the word “Let” and the first syllable of the word “perish” each time you have them. Do the same in bars 33-36.

24
B
Turn the second note into a quarter note with an eighth rest

27
TB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

28
SATB
Do not breathe in this bar

30
SATB
Put a tenuto mark (a straight horizontal line) above the first note

31
SATB
Turn the first note into an eighth note with an eighth rest

33
B
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

36
SATB
Everyone place a long vertical line through all four staffs right before the last note. This is because everyone lifts before the word “So”, but the sopranos and tenors must wait until the altos and basses are done with their second-to-last eighth note so that everyone lifts together.

37
SATB
Everyone accent the first and fourth notes, and turn the last note into an eighth note with an eighth rest

38-39
SATB
Accent each note in both bars

28. Terzetto (p.142): This will be sung by a trio of soloists
29. Chor (p.144)
5
SATB
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

13
B
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

19
SATB
Turn the first note into a dotted quarter note with an eighth rest

23
B
Turn the first note into a dotted quarter note with an eighth rest

35
B
Turn the last note into an eighth note with an eighth rest

37
B
Turn the first note into a dotted quarter note with an eighth rest

40
SATB
Put a tenuto mark (horizontal line) above each note

43
SATB
Turn the first note into a dotted quarter note with an eighth rest

48
B
Turn the first note into a dotted quarter note with an eighth rest

52
B
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

55
AB
Turn the first note into a dotted quarter note with an eighth rest

57
TB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

59
AB
Turn the first note into an eighth note with an eighth rest

60
B
Turn the first note into a dotted quarter note with an eighth rest

63
AB
Turn the first note into a dotted quarter note with an eighth rest

65
TB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

76
SATB
Turn the first note into a dotted quarter note with an eighth rest

32. Chor (p.153)
2
SATB
Do not breathe at the end of the bar

4
SATB
Turn the last note into a dotted quarter note with an eighth rest

6

7-36
SATB
Anytime you have the words “shall be sav-ed” with four rising quarter notes followed by two half notes, write a crescendo mark over the four rising quarter notes, a tenuto mark (horizontal line) over the first half note, and a decrescendo mark over the two half notes. Also, circle every dynamic mark on these two pages.
16
B
Turn the third note into an eighth note with an eighth rest

22
AB
Turn the first note into a dotted quarter note with an eighth rest

23
B
Turn the last note into a dotted quarter note with an eighth rest

27
B
Turn the last note into a dotted quarter note with an eighth rest

34. Chor (p.157): This number will probably be cut
35. Quartett mit Chor (p.168)
NOTE
SATB
The first four lines will be sung by a quartet of soloists.

9
SATB
Turn the last note into a dotted quarter note with an eighth rest

10
SATB
Write a crescendo over the entire measure. Do the same in bars 14 and 29.

11
SATB
Accent the first note and put a decrescendo over the entire measure. Do the same in bars 15 and 30.

20
B
Crescendo the first half of the bar and decrescendo the last half. Do the same in bar 28.

21
B
Turn the last note into a dotted quarter note with an eighth rest

23
ATB
Turn the last note into a dotted quarter note with an eighth rest

29
B
Cross out the second note, the eighth note pointing down, and turn it into a rest. This is a bit awkward, because of the difference in German and English words. What you should come out with a dotted quarter note on “earth” followed by an eighth rest.

30
SATB
Turn the last note into a dotted quarter note with an eighth rest

32
SATB
Mark a crescendo in this measure
33
B
Turn the note into a half note tied to a dotted quarter note, followed by an eighth rest

37
SATB
Lift after the first note

38
SATB
Mark a crescendo in this measure
39
SAB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

43
SATB
Lift after the first note

45
SATB
Lift after the first note

36. Chor-Recitativo (p.172)
1
TB
Cross out the second note, the quarter note with a stem up, just to be sure you sing the correct English rhythm, not the German rhythm. Do the same in bar 6.

4
TB
Turn the third note into a dotted quarter note with an eighth rest.

5
TB
Turn the last note into a dotted quarter note with an eighth rest.

7
TB
Turn the first note into a dotted quarter note with an eighth rest.

8
TB
Turn the second note into an eighth note with an eighth rest, EXCEPT for the Tenor 1’s, who do it to the first note.

38. Chor (p.175)
4
SATB
Mark a tie from the second to the third note, just to be sure you pronounce the correct English rhythm.

5
SATB
Accent the first note. Pronounce “fire” with two syllables. 

5-11
SATB
Anytime you have “his words appeared” or “like burning torches”, crescendo the first three notes, accent the fourth note, and decrescendo the last two notes.

11-17
SATB
Accent the first syllable of “mighty” any time you have it.

13
B
Turn the second note into an eighth note with an eighth rest

16
SATB
Turn the first note into an eighth note with an eighth rest

17
B
Turn the third note into an eighth note with an eighth rest

19
SATB
Do not breathe after the third note

21
SATB
Put a tenuto mark (horizontal line) above each of the first two notes, and turn the second note into an eighth note with an eighth rest

24
B
Turn the second note into an eighth note with an eighth rest

25
B
Turn the second note into an eighth note with an eighth rest

27
SATB
Crescendo the last half of the bar. Do the same in bar 28.

28
SATB
Accent the first two notes. Do the same in bar 29.

34
SATB
Tie the first two notes together, to pronounce the English correctly.

35
SATB
Accent the first syllable of “chariot”. Do the same in bar 39.

36
SATB
Accent the first, fourth, and seventh notes. Do the same in bar 40.

37
SATB
Crescendo the entire bar. Do the same in bars 41 and 43.

46
B
Turn “-wind” into an eighth note with an eighth rest. The measure, in English, should read a quarter note on G-flat, a quarter note on F, an eighth note on E-flat, an eighth rest, and a quarter note on A-flat.

51-53
SATB
Crescendo the rising lines of eighth notes, and accent the top-most note on the first syllable of “heaven”. Also, be careful of the leap from C-flat to D-natural, and if you’re a soprano or a tenor, your D’s are all D-flat, not D-natural.

54
SATB
Accent the last note. Do the same in bar 55.

56
SATB
Turn the second note into an eighth note with an eighth rest

57
SATB
Accent the first note

41. Chor (p.185): This number is cut.

42. Schlusschor (p.195)

2
SATB
Turn the first note into a dotted quarter note with an eighth rest

3
SATB
Turn the first note into a half note tied to an eighth note, followed by an eighth rest

5
SATB
Do not breathe after the second note, and crescendo it.

9
SATB
Turn the second note into an eighth note with an eighth rest

14
SATB
Circle the crescendo mark

15
B
Turn the last note into a dotted quarter note with an eighth rest

18-109
SATB
Look at the main theme, which begins in the Altos from bars 18-24. In this theme, put a tenuto mark (horizontal line) above the fourth note. Put staccato marks above the five quarter notes on the words “how excellent Thy”. Put an accent mark on “Name”. Put tenuto marks above the three notes on “all the na-“ and crescendo those three notes as well. Do the same thing every time you have this theme, or even if you just have half the theme (the first half or the second half), as long as the rhythm is the same as the rhythm of the original theme.

34
B
Turn the last note into a quarter note with a quarter rest

50
B
Lift after the first note

57
ATB
Cut off the first tied-over quarter note and turn it into a rest

68
B
Turn the last note into a quarter note with a quarter rest

72
B
Turn the last note into a quarter note with a quarter rest

76
B
Turn the last note into a quarter note with a quarter rest

80
B
Turn the note into a dotted half note with a quarter rest

89
ATB
Turn the last note into a quarter note with a quarter rest

94
SATB
Crescendo the bar. Do the same in bar 96.

95
SATB
Accent the first note. Do the same in bar 97.
97
SATB
Do not breathe at the end of the bar

101
SATB
Turn the note into a dotted half note with a quarter rest

103
TB
Turn the last note into a quarter note with a quarter rest

108
SATB
Crescendo the bar.

109
SATB
Accent the first note, and do not breathe at the end of the bar.

112
B
Turn the last note into a quarter note with a quarter rest

113-119
B
Do not breathe in this passage

123
B
Turn the last note into a quarter note with a quarter rest

125
STB
Do not breathe after the bar.

Whew! You’re done!

