A Ceremony of Carols – Choral Notes

Movement 1

· Notice this is in Latin and unison.  

· We will be singing this a cappella, and will be processing in on it.  

· There are breaths only at the check marks.  

· Altos, please ignore the small notes on the second page of music; everyone will be singing the upper octave.  If you can’t reach the upper notes, don’t sing them.
· There appears to be an error in what is marked as bar 6; the check mark should go one note later, after the “-o” of “De-o”.  

· Note that there will be a significant ritard on the last word of measure six, over the entire “Al-le-lu-ia.”  

· The last two bars will be repeated as often as we need them to be to get everyone in the hall.

Movement 2

· Take the tenuto and accent marks very seriously, and differentiate between them.  For instance, the first two notes of the work are tenuto, even strokes, held for their entire length.  Tenuto notes are not accented; instead, they are slightly pushed, and there is no difference in volume between the two notes, nor is there a difference in volume from the beginning of the note to the end of the note.

· Now note the “Wol-cum”’s on page 5; these are accented, not tenuto. 

· 33, 35: Change the note into a dotted quarter with a dotted quarter rest.
· 38: end the word right on the tied over eighth note.

· 43: No breath
· 47: Dotted quarter rest at the end of the bar
· 54: Put the “s” right on the tied over eighth note
· 73: Do not breathe.

· 75: Breathe in between the two notes.

Movement 3

· This movement is sung extremely legato.

· The most important thing in the movement is to get the rhythm of the triplets right.  There’s nothing harder than doing a good triplet when the first beat of the triplet is a rest.  Generally, the first sung note tends to be much later than it should be.  Try to make the first sung note earlier than you want it to be.

· Only breathe at the rests unless you have a marking from me otherwise.  Please do not breathe in the middle of phrases.

· 29: Breathe at the end of the bar
· 31: Top line can lift between the 2 A’s, but don’t but the “s” on “excelsis”

· 40: Top and middle, please be cautious of your second note, an F against an E.

Movement 4

· 38: Put a quarter rest after the first note

· 40: Breathe right on the tied-over quarter note.

· 44: Put a quarter rest before the last note

Movement 5

· 5: Put a quarter rest at the end of the bar

· 12: Put the “s” on the rest

· 16: Low, put a quarter rest in the middle of the bar

· 25: Middle, put a quarter rest in the middle of the bar

· 34: High, put a quarter rest in the middle of the bar

· 40: Low, cut off the first, tied-over note and insert a rest instead

· 41: Middle, put a quarter rest at the end of the bar

Movement 6

· Phrases are four bars long without breathing

· 64/65: Breathe after “joy”

Movement 10

· 4, 7, 12, 20, 23, 28, etc.: Remove the dot from the note, cut off on beat 2

